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LUCY DODD
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Installation view of Cake 4 Catfish, 2013/14,
David Lewis Gallery
All images: Courtesy of the artist and David Lewis Gallery
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Guernika, 2014, Spanish hematite, Miami rain water and lavender oil, cochineal, kembucha, SCOBY,
Rota squid ink, earth from Monasterio de Suso, Aracena, Rio Tinto, la Aldea-Bejes and Guernika,
chamomile and pomegranate from Segura de Leon, lichen from Sierra de Gata, yerba maté,

Rio Tinte water. mica, spirulina, mixed pigments and Tyrian purple on canvas, 3500 = 7800 cm

Touching the Primal
Visceral Dnlillllﬁ- of Dirt

he paintings of Lucy Dodd bear
witness to the artist’s tireless
spiritual seeking: life, chaos,
rebirth and transformation are all themes one
might quickly intuit from her large-scale and
wildly ambitious abstractions. Her palette
often resembles the muddied organic hues
of a landslide; it wouldn’t be a stretch, in fact,
to deseribe her paintings as landscapes from
some prehistoric and tumultuous past, the past
of a world in the process of a violent becoming.
The materials with which she creates her
large, anarchic formulations meanwhile relate
the uncanny boldness of an artist going for
broke. It’s not uncommon to read amongst
the materials of her work about dirt, annatto,

verba matte, lichen, spirulina, and dog urine

making their way into her rich, hefty canvases.

And somehow, in spite of these uneven and
restive elements, her pictures draw viewers
in with an animalistic, visceral appeal.
Forgoing the intellectual pretense with
which so many of her contemporaries dress up
their work, Dodd focuses her artistic energies
on process rather than contextual framing:
an earnest approach which has carned her
much attention from critics and collectors
alike. Recent projects include a massive
painting commissioned by Miami collectors
Don and Mera Rubell titled Guernika,
channeling Picasso’s masterwork from which
Dodd borrows her title. Following this, the
artist has taken leave for an extended period
of wandering, prioritizing research and
encounter over active exhibiting. There is
little doubt, however, that when she returns
to exhibit again, many will be watching in

nervous anlicipation. a Text by Botko Blagojevid
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